{\rtf1\ansi {\colortbl;\red0\green0\blue0;\red0\green0\blue255;\red0\green255\blue255;\red0\green255\blue0;\red255\green0\blue255;\red255\green0\blue0;\red255\green255\blue0;\red255\green255\blue255;}{\fonttbl{\f0\froman\cpg0\fcharset0 Times New Roman;}{\f1\froman\cpg1252\fcharset0 Times New Roman;}{\f2\froman\cpg1251\fcharset204 Times New Roman;}{\f3\froman\cpg1250\fcharset238 Times New Roman;}{\f4\froman\cpg1257\fcharset186 Times New Roman;}{\f5\froman\cpg1254\fcharset162 Times New Roman;}{\f6\froman\cpg1253\fcharset161 Times New Roman;}{\f7\froman\cpg1255\fcharset177 Times New Roman;}}{\stylesheet {\sbasedon222\f1\fs20 Normal;}}\paperw12240\paperh15840\margl2771\margr2809\margt1440\margb720 \sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2898\margrsxn3078\margtsxn1440\margbsxn720\cols3\colno1\colw868\colsr2134\colno2\colw720\colsr1138\colno3\colw1404 \pard \plain \cbpat8\ql\li0\fi0\ri0\sb43\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw7\f1\cchs0\lang1033\fs17 CHAPONE}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb0\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs19 255}\par \column \pard \plain \cbpat8\ql\li0\fi0\ri0\sb19\sa0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw7\f1\cchs0\lang1033\fs17 CHARLEMAGNE}\par \sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2771\margrsxn2809\margtsxn1440\margbsxn720\cols1\colsx60  \pard\plain \sb70\sa0\fs2\par\sect\sectd \sbknone\pgwsxn12240\pghsxn15840\marglsxn2771\margrsxn2809\margtsxn1440\margbsxn720\cols2\colno1\colw3280\colsr60\colno2\colw3340 \pard \plain \cbpat8\qj\li31\fi0\ri38\sb22\sa0\sl-139\slmult0 \f1\fs20{\b0\i\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs17 Iliad \i0 in 1598 and 1610, the complete trans-\line \expndtw-3 lation of \i The Iliads of Homer, Prince of .Pacts \sub t\line \i0\nosupersub\expndtw5 in rhymed verses of fourteen syllables,\line \expndtw2 appeared in 1611. Having finished the \i Iliad,\line \i0\expndtw7 he set to work on the \i Odyssey \i0 (1616),\line \expndtw3 followed (about 1624) by the minor works.\line \expndtw5 In spite of all harshnesses* obscurities,\line \expndtw2 conceits, and mistakes in Greek, Chapman's\line \expndtw1 translation of Homer is a noble achievement.\line \expndtw6 He joined Jonson and Marston in the\line \expndtw1 composition of \i Eastward Ho \i0 (1605), and in\line \expndtw0 1606 published a graceful comedy, \i The\line \expndtw-2 Gentleman Usher. \i0 In 1607 appeared \i JSussy\line \expndtw0 d'Ambois, \i0 and in 1613 \i The Revenge of Bussy\line \expndtw1 d'Ambois\i0\loch\af0\hich\af0\dbch\f1\cchs0 \'97\hich\af0\dbch\af1\loch\f0\cchs0 tragedies containing much bom-\line bast intermingled with exalted poetry. \i The\line \expndtw2 Conspiracie \i0 and \i Tragedie of Charles, Duke\line of Byron \i0 (1608), are also undramatic, but\line \expndtw8 abound in fine poetry. Chapman's other\line \expndtw0 plays are \i The May Day \i0 (1611), \i The Widow's\line \expndtw-3 Tears \i0 (1612), and \i Caesar and Pompey \i0 (1631).\line \expndtw0 Two posthumous tragedies (1654), \i Alphonous\line \i0 and \i Revenge for Honour, \i0 bear his name with\line \expndtw9 doubtful right. \i The Ball, \i0 a comedy, and\line \i\expndtw-1 The Tragedie of Chabot \i0 (1639) were the joint\line \expndtw3 work of Chapman and Shirley. Among\line \expndtw2 Chapman's non-dramatic works arc \i Enthy-\line \expndtw-3 mias Raptus \i0 (1609), \i Petrarch's Seven Peniten-\line \expndtw2 tiall Psahnes \i0 (1612). \i The Divine Poem of\line \expndtw-3 Musseus \i0 (1616), and \i The Gcorgicks of Hesiod\line \i0\expndtw2 (1618). Minto detected in him the rival poet\line \expndtw9 of Shakespeare's sonnets. See his plays,\line \expndtw2 ed. Parrott (1910-14); J. M. Robertson,\line \i\expndtw-2 Shakespeare and Chapman \i0 (1917); Swinburne\line \i\expndtw1 Contemporaries of Shakespeare \i0 (1919); II.\line \expndtw-1 Ellis, \i George Chapman \i0 (1934), P. S. Boas,\line \i\expndtw0 Introduction to Stuart Drama \i0 (1946),}\par \pard \plain \cbpat8\qj\li0\fi139\ri48\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-1\f1\cchs0\lang1033\fs17 (2) Walter. See \scaps chepman.\line \scaps0\expndtw1 CHAPONE, Hester, \i nee \i0 Mulso (1727-1801),\line \expndtw2 born at Twywcll, Northants, wrote for the\line \i\expndtw-4 Rambler \i0 (No, 10), \i Gentleman's Magazine, \i0 <&c.,\line \expndtw2 but is chiefly remembered by her \i Letters on\line \expndtw6 the Improvement of the Mind \i0 (1772). See\line \expndtw-1 her \i Works \i0 with Life (4 vols. 1807).\line \expndtw3 CHAPPEIX, William, F.S.A. (1809-88J, was\line \expndtw0 a member of a great London music publishing\line \expndtw4 house. His \i Collection of National English\line Airs \i0 (2 vols. 1838-40) grew into \i Popular\line \expndtw-1 Music of the Olden Time (2 \i0 vols. 1855-59);\line \expndtw1 Chappcll took a principal part; in the founda-\line \expndtw5 tion in 1840 of the Musical Antiquarian\line \expndtw0 Society, the Percy Society, and in 1868 of the\line \expndtw1 Ballad Society. He published in 1874 voL J.\line \expndtw2 of a \i History of Music.}\par \pard \plain \cbpat8\qj\li89\fi-74\ri26\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw-2\f1\cchs0\lang1033\fs17 CHAPTAL, Jean Antoine (1756 -1832), French\line \expndtw2 statesman and chemist, born at Nogaret, was\line \expndtw4 in 1811 made Comto dc Chanteloup by\line \expndtw1 Napoleon. As a member of the Senate he\line introduced the metric system of weights and\line \expndtw-2 measures,}\par \pard \plain \cbpat8\qj\li89\fi0\ri7\sb5\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs17 CHARCOT, \i shahr-ko, \i0 (I) Jean Baptistc (1867-\line 1936), son of (2), born at Neuilly, a doctor,\line \expndtw2 commanded South Polar expeditions in the\line \i\expndtw-2 Francois \i0 (1903-05) and \i Pourquoi Pas? \i0 (1908-\line \expndtw-1 1910), and later went down with the \i Pourquoi\line Pas? \i0 off Iceland.}\par \pard \plain \cbpat8\qj\li103\fi158\ri0\sb5\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw2\f1\cchs0\lang1033\fs17 (2) Jean Martin (1825-93), father of (1),\line \expndtw5 pathologist, was born at Paris, studied at\line \expndtw1 Paris, where he became a professor, doctor at\line \expndtw0 the Salpdtriere, and a member of the Institute.\line \expndtw3 He contributed much to our knowledge of\line \expndtw1 chronic and nervous diseases, and madie\line hypnotism a scientific study.}\par \column \pard \plain \cbpat8\qj\li0\fi0\ri50\sb5\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw0\f1\cchs0\lang1033\fs17 CHARD, John Rouse Merriott (1847-97), born\line \expndtw2 near Plymouth, as lieutenant won the V.C,\line \expndtw7 when he heroically held Rorke's Drift a\line \expndtw0 whole night (January 22, 1879) against 3000\line Zulus, with eighty men of the 24th Regiment.\line \expndtw-3 CHARDIN, \i shuhr-tli, \i0\expndtw26 (I)\expndtw-3  Jean Duptiste Simeon\line \expndtw4 (1699 -1779), French painter, born in Paris,\line \expndtw6 a son of the king's billiard-table maker,\line \expndtw1 showed such promise as a student that he was\line \expndtw6 selected to assist in the restoration of the\line \expndtw1 royal paintings at Fontuincblcuu, and he later\line \expndtw3 attracted attention as a si^n-painter. In 1728\line \expndtw-1 he exhibited at the * Exposition dc la jeimesse \\\line \expndtw1 a series of still-life paintings which were so\line \expndtw0 successful that, he was elected to the Academy\line \expndtw2 in the same year. He now emerged as a\line \expndtw3 genre-painter and produced many superb\line \expndtw1 pictures of peasant life and domestic scenes.\line \i\expndtw3 Grace before Meat \i0 (1740; Louvre), perhaps\line \expndtw4 his masterpiece in this vein, earned the\line \expndtw5 extravagant praises of Diderot, hi 1755 he\line \expndtw6 was appointed treasurer of the Academy,\line with an apartment in the Louvre, As an\line \expndtw1 exponent of still life and genre Chard in is\line \expndtw7 without equal in French painting, his\line \expndtw6 composition and colouring is comparable\line with that of the best Dutch and Flemish\line \expndtw2 masters, and he is free from both satire and\line \expndtw4 sentimentality. An unassuming, serious\line \expndtw1 bourgeois, he never travelled further than\line \expndtw5 Fontainebleau, but spent the whole of his\line \expndtw8 long, placid life in Paris. See studies by\line \expndtw4 Furst (1911), and G. Wiltlenstein (1W),}\par \pard \plain \cbpat8\qj\li46\fi223\ri29\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw1\f1\cchs0\lang1033\fs17 (2) Sir John or Jean (1643-1713), traveller,\line born in Paris, went to India in 1663 to buy\line \expndtw5 diamonds; resided in Persia; visited France\line \expndtw7 in 1670, and returned to India and Persia.\line \expndtw1 In 1681 he settled as a Protestant in England,\line became court-jeweller, and was knighted by\line \expndtw2 Charles II. His \i Journal du voyage, \i0 and an\line English translation appeared in 1686-1711,\line CHARDONNE\sub f\nosupersub  Jacques, pseud, of Jacques\line \expndtw9 Boutcllcnu (1884- ), French writer, born\line \expndtw1 at Barbezicux, of domestic novels mainly set\line \expndtw2 in his native Ciiurcnte, among them \i Claire\line \i0\expndtw0 (1931), \i Lcs 2)estln4w sentimental^ \i0 (1934-36)\line \expndtw7 and \i Romanesques \i0 (1937). lie also wrote\line \expndtw2 essays and a chronicle of the French collapse\line \expndtw-2 in 1940,}\par \pard \plain \cbpat8\qj\li122\fi-74\ri36\sb0\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw1\f1\cchs0\lang1033\fs17 CHARDONNET, Mflairc, Comtc de, \i shahr*\line \expndtw3 don-nay \i0 (1839-1924), French chemist, born\line at Bosangon, was a pioneer of the artificial\line \expndtw0 silk industry.}\par \pard \plain \cbpat8\qj\li139\fi-84\ri0\sb10\sa0\sl-139\slmult0 \f1\fs20{\b0\i0\cf1\charscalex100\expndtw1\f1\cchs0\lang1033\fs17 CHARLEMAGNE, or Charles the Great (742-\line \expndtw0 814), king of the Franks and Roman emperor,\line \expndtw4 was born perhaps at Aachen, and was the\line \expndtw5 eldest son of Pepin the Short and grandson\line \expndtw1 of Charles MurteL On Pepin's death (768)\line \expndtw3 Charles and his brother Qtrloman jointly\line succeeded to the throne; and on Carlomarfs\line \expndtw5 death (771) Charles became solo king, and\line in 772 fought against the Saxons. At the\line \expndtw7 request of Pope Adrian I, ho crossed the\line \expndtw3 Alps in 773, and overthrew the Lombard\line kingdom, confirming Ravenna to the papal\line \expndtw9 see. In 775 he was again reducing the\line \expndtw1 Saxons; in 776 he suppressed an insurrection\line \expndtw0 in Italy; and in 777 secured the submission of\line \expndtw6 the Saxon chiefs. From Spain, whither he\line \expndtw1 had gone to fight the Moors and Arabs (778),\line \expndtw5 he was summoned to crush the Saxons; in\line \expndtw3 781 he was in Rome. The Saxons rising in\line arms once more, destroyed a FraBkfeh}\par }